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Test 8-Listening

Section 1
Question 1

Z%: temporary

SENLJESC: scripts:

BOB: Are you looking for a permanent job, Margaret?

MARGARET: No, temporary.

RS ORI R, Ql-6 & HIEHELE, Wi figE X7 R4Mmn:
Q7-8 RMiMAEE: Q9-10 ZMH (5 E . Il )2 Ml g HRVIE 2SR, 2t Rl & i
HeHR, P A% %82 temporary.

Question 2

Z%: doctor

SENLJESC: scripts:

BOB: What work do you do?

MARGARET: This will probably sound crazy—I used to be a lawyer, and then I
made a complete career change and I'm going to be a doctor. I've just finished my
training.

fift RLI8 % be going to /2 will soon, HARHIL T WML THAZE, (LR LT
HeBr, ATAZ 272 doctor.

Question 3

2. Africa

SENLJR I scripts:

MARGARET: Yes, I've led several bike tours in Africa. The trip to India that [ had
arranged to lead next month has now been cancelled, so when I saw you were
advertising for tour leaders, I decided to apply.

fift i % . cycle trips #1 bike tours J& T-[7] X 3R1E, FrlAZ L ui2 Africa.

Question 4

ZZ: youth

EALE I scripts:

MARGARET: Yes, 'm a volunteer worker in a youth club, where I help people to
improve their cycling skills. Before that I helped out in a cycling club where I
taught beginners.

f R B XA H EEAHR R SCEIL 7, inayouth club, FTEA% %72 youth.

Question 5

ZZ&: May
SENLJR S scripts:
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MARGARET: That'd be fine. I'll be free for five months. My job is due to start on
October the 2nd, and I'm available from May the 1st until late September.

fif R R . ) INFIE] A, available & JRSCEIL, FrAZZRE 2 May.

Question 6

ZZ: cheese

SENLJESC: scripts:

MARGARET: Yes, I'm allergic to cheese. Would that be a problem?

RSB . be allergic to FEoRAfeeee o, 2 can'teat, ARENZ, PRI R
#& cheese.

Question 7

ZZ: Arbuthnot

SENLJR S scripts:

MARGARET: Could you send it to 27 Arbuthnot Place - A-R-B-U-T-H-N-O-T -
Place, Dumfries?

fr . A EYEE . F M2 Arbuthnot.

Question 8

#%%: DG7 4PH

SENLJESC: scripts:

BOB: And what’s the postcode, please?

MARGARET: DG7 4PH.

R R A E— N, R, B RS R RS

Question 9

ZZ&: Tuesday

SENLJR S scripts:

BOB: Got that. If you could return the application form by Friday this week, we
can interview you on Tuesday next week. Say half past two. Would that be
possible for you?

MARGARET: Yes, it’s fine.

R WA ), WA TIME R, LERRFARE, BFEPE Tuesday.

Question 10

Z 2% talk/presentation

SENLJESC: scripts:

BOB: And at the interview we’d like to find out about your experience of being a
tour guide, so could you prepare a ten-minute talk about that, please? You don’t
need slides or any complicated equipment-just some notes.

fiE 8. plan MJESCH prepare J& 17 CRIE, i A% SRl 2 talk, A BLH
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[d] X 1] presentation /%5,

Section 2

Question 11

R A

SENLJESC: scripts:

The nearby university has always meant the area’s popular with students, who
come in to enjoy the lively nightlife, but now graduates embarking on careers in
the worlds of fashion and design are buying up the new apartments recently built
here to replace the small houses where the market workers used to live.
iR SR B AR AT BNV AEA THERT T A B ARK TN T TAB R 2
A,

Question 12

ZR: €

SENLJR I scripts:

The narrow old side streets are great places for finding original pictures,
jewellery and ceramics which won’t break the bank, as well as local produce like
fruit and vegetables.

fif f5J8%: original pictures, jewellery Al ceramics, R[I{GE4R #f 55 — B [a] Je 4o HY
V25K arts and crafts, {H/E& A 1 B &2 1R 25 2 HERR I o

Question 13

%HE: B

SENLJESC: scripts:

This year they’ve been asked to design an outfit based on ideas from the
music and technology that’s part of their everyday life, using both natural and
man-made fibres.

iR SRR . IXASREAE T B I AT B UERE, R outfit (UM BESR BT HH 4R
T R AR, EEHE B R NE LR 4E, 1X 2 GRS AR AE T 3L
1, BrUAZE R B ki, A LAHHERRVEIH 2 56

Question 14

ZE: B

SENLJR S scripts:

It’s not expensive and if you can present a receipt from one of the local stores,
you’ll not be charged at all.

i R WURAE RS SR SE T 2RV, A S AT DA R SRR, 1R 4
%%, notbe charged atall #/& free FI[F] X 3RIE, PFrLAZFEEE B kUi,

Question 15—Question 20
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SENLJRC: scripts:

15: The Reynolds House is one of the oldest houses in the city, and is open to the
public. It’s on the north side of Crawley Road, next to the footpath that leads to
the public gardens.

16: ‘The Thumb’ is just what its name suggests, but it’s about 10 metres high.
You'll see it on Hill Road, across the road from the Bank.

17: The Museum’s got a particularly fine collection of New Zealand landscapes.
It’s on the east side of the Sheepmarket, on City Road. It’s on the other side of the
road from the public gardens, immediately facing the junction with Hill Road.

18: The Contemporary Art Gallery is on a little road that leads off Station Square,
not far from the public gardens. The road ends at the gallery - it doesn’t go
anywhere else. That’s open every day except Mondays.

19: The Warner Gallery specialises in 19th-century art. It’s on City Road, near the
junction with Crawley Road, on the same side of the road as the public gardens.
20: Finally, if you're interested in purchasing high quality artwork, the place to go
is Nucleus. You need to go from Crawley Road up through Station Square and east
along Hill Road until you get to a small winding road turning off. Go up there and
it’s on your right - if you get to City Road you've gone too far.

fif R SR . Q15-20 75 A% A2 M IR, TS 2 I ) et S B A AR 1 R W P %
IR, 18 S — iR BT R, ARG AN F SR 2 R B < &R
i W 1) B 2 SR AL B

15: <85 BAE CR dbidr, 8i5E G. H. I, {2 X i} next to path that leads to the
public gardens, 7E4EUTZ:4E public gardens FUEIA L, FrUAHERR T G 11, 1EHS
ERMEH .

16: K4 {5 BAE Hill Road, A4 C A1 A #H A fE, {H2 Xt across the road from
the Bank, FTPAEZEAEZ C.

17: {5 B FE the east side of the Sheepmarket, on City Road, A4 B. E. F.
I #45 AT, 1H/Z on the other side of the road from the public gardens iz &2
LAY el () 2% 1 55— 320D RBE T F AT, [F]R, facing the junction with Hill Road
PR T &%

18: #4515 E7E lead off Station Square, M Station Square H#5H %, C. D. G
Bt P E B =2 S HRH AT BE, C ©&1L#F 1, W LAFERR: & Public Gardens ANiZ,
{HR A B’ T, 5 ends at gallery, FTLAZZE G

19: On the City Road+near the junction with Crawley Road, 7t City Road iX 2% %
b, M H, #EiEAN Crawley Road (A2 X i, AP HBEZ 1 £,

20: XA AR BRT— 50, W #E CR #%5E, i 1d Station Square, 1£ R ¥ % Hill Road
&, BT ANELERNERRE, Bl EATL, BHAREB 1. ARk
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TR T AU, EEER] T CR _EME, BBUENAZE T, HERR 1 OE .

Section 3

Question 21

Z 2. classification

SENLJESC: scripts:

KATIE: So I thought I'd start with Giannetti, who's a professor of film and
literature, and in one of his books he came up with a straightforward
classification of film adaptations based on how faithful they are to the original
plays and novels.

fRBUEL e TR H ORIk, — 2 EE R one word only /& H K
came up with, $2H 7HHCELR, I 2 e A A CE i, adaptations 7£ &7
SCEIL, PR classification.

Question 22

% worst

SENLJESC: scripts:

KATIE: I've already made some notes on that, so I just need to sort those out
before the presentation. I thought that next I'd ask the class to come up with the
worst examples of Shakespeare adaptations that they’ve seen, and to say why.

fire R B i HEARATT A o 195 L BE AR i 2SO AR Y B RERE O 45107, comee up
with examples, 4@ suggest examples, FTLLiX BIEE —/M& 1+ examples [
W, ZHEMWEZ worst.

Question 23

& slides

SENLJESC: scripts:

KATIE: Hmm. Perhaps you're right. OK, well, I'd better do some slides instead,
saving how various films relate to what she says. That should encourage
discussion.

i B . A R R TR presentation % 3% i — 2% Rachel Malchow 1% F,
BAUN A AT REAS, LAERORBER], B CRHIER B O M40 e BTl
RS2 slides.

Question 24

ZE: issues

SENLJESC: scripts:

KATIE: Next I want to say something about how plays may be chosen for
adaptation because they’re concerned with issues of the time when the film is
made.

fift i 8% the time when the film is made /& @& 1] the time of making the
film, FrLA% 72 issues.
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Question 25:

ZE: F

SENLJR S scripts:

JOE: I haven’t seen it. It was based on Shakespeare’s King Lear, wasn't it?

KATIE: That’s right. It was a very loose adaptation, using the same situation and
story, but moving it to 16th century Japan instead of 16th century Britain.
fRrE % . Q25-30 {5 BULECH, MRIEAF i 4 R ILH SN EIHE S . M
HIE 2 Ran, Ui BHIZ R JEE 2R ERIEAR, (2 Sgmfs LU=, 15 A
FAEWHE—HE, RA KA MG EAR R 7 HA . X F 5.

Question 26:

B A

SENLJR S scripts:

JOE: OK. I hope you're going to talk about the1993 film of Much Ado About
Nothing. I think that’s one of the best Shakespeare films. It really brings the play
to life, doesn’t it?

KATIE: Yes, | agree. And I think filming it in Italy, where the play is set, makes you
see what life was like at the time of the play.

fifg @3 F8 % . Much Ado About Nothing, M ABHE G PN ZIEF AL Z L, W
JRIRAE 7E ) 37 e it 2 B S A ettty 1k TR BRI I8 1) 8™ I 391 F) L SE ARV, B
LA BESE A 1T,

Question 27:

BE: E

SENLJR S scripts:

KATIE: Er, next, | thought Romeo & Juliet, the 1996 film, which moves the action
into the present day.

f R EHEFEETIRE] A RIS, Bl E g

Question 28:

ZE: C

SENLJR I scripts:

KATIE: Yes, but I've picked the 1996 film of Hamlet. It included every line of the
text, but it's more like a typical action hero movie—there are loads of special
effects, but no unifying interpretation of the play.

i R HR SRR I SR MESS I L, AR 2R (BRI
BaR—MEfE. FTLVEZRE C

Question 29:

BHE: G

SENLJR S scripts:

KATIE: Exactly. Then there’s Prospero’s Books, based on The Tempest. That was
really innovative, from a stylistic point of view.
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JOE: Didn't it include dance and singing and animation, as well as live actors?
KATIE: Yes, it did.

fift LR . Prospero’s Books Y KURF mi i MOCAR (1 A BEK AR B3R, 285 i
ARG, FRE A, DARIEN, OB R, &%E G.

Question 30:

EE: B

SENLJR S scripts:

KATIE: Yes, it did. I also want to mention Looking for Richard. Did you ever see it?
JOE: No, but I've read about it. It was a blend of a documentary with a few scenes
from Richard III, wasn’t it?

KATIE: That’s right.

fi i gk R MRE LR, FgR2E %Sk E T Richard lII. FroAEEZ
REAE T D EIER WA, %4 B &5,

Section 4

Question 31:

%% garden(s)

SENLJR S scripts:

So they ignore important issues such as the noise someone might hear from the
open windows or gardens of their neighbours, and this sort of noise can be quite
significant in summer.

fiRUE G LR AT AR R B T T & BCE R AR SR RIAE R, P DL SR

gardens.

Question 32:

%% political

SENLJR S scripts:

But anyway, even though these noise maps are fairly crude, they’'ve been useful in
providing information and raising awareness that noise matters, we need to deal
with it and so it’s a political matter.

fif R - noise maps XF T HEAUA AR T M BIE S, DLASRTH XS e 51
RN RITD 5 AR R 2, P RA A F A, 22— D BUATERI R L. issue
A1 matter J& T-[7] L3Rk,

Question 33:

% work/study

SENLJR S scripts:

And there are other problems as well, for instance if schoolchildren don’t have a
quiet place to study. Their work will suffer.

iR LB s ARIR P B 28 T = AN T )@, 58 = A i) gl A = 5e M B /%)L
2% >), work Bi# study #F AT LEEE.
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Question 34:

% %: fountain

SENLJR S scripts:

Some types of sounds that most people would probably think of as nice and
relaxing might well score quite highly in decibel levels— think of the sound made
by a fountain in a town square, for example.

fR AR, : inatown ZJFOCEINE, HLEREE AR R ASRSE RIS, (2
e Ny DU S BERI2 e 5, BITLABI 28 7 — M1, 3L for example e eg. K
&I, P %72 fountain.

Question 35:

Z%&: social

SENLJR S scripts:

Instead, any researchers are using social science techniques, studying people’s
emotional response to sound by using questionnaires and so on.

fifp REEL - R Dhont T B H R A A N RS (R, BT UG 23 DU e AV
FIET, B LAAE 78 A0 /5 B A AL R 2 8 RO R R AT T 2 i3S, A
EEE A, L& R A2 social, using 7E1X B & /2 use methods from....

Question 36:

FZ: lively

SENLJRC: scripts:

So what exactly do people want to hear in an urban environment? Some recent
interdisciplinary research has come out with results that at first sight seem
contradictory — a city needs to have a sense of activity, so it needs to be lively,
with sounds like the clack of high heels on a pavement or the hiss of a coffee
machine, but these mustn’t be too intrusive, because at the same time we need to
be able to relax.

ARG XTI AR B R AR B AR R, — SRS e R AT
FAFH T E—B LR BT ERLS IR, IR HRZEESR, Freloaig £,
i v PR AR AE AR BE B HI RO RS B, ECE IR HY AR, H R X P AN R
Kid, RANEKSE, POV SIFER, JATHHE R . B PLX B §) §0R 2 12
Tfi environments [1J, R F it needs to be lively /(1] lively +& A1 EHH 5 1 IEAZ

%o

Question 37:

% %: training

SENLJR S scripts:

One of the major problems in achieving this will be getting architects and town
planners to use the research. Apart from studying the basics of acoustics, these
people receive very little training in this area.

f RS Oy T IKF) Q36 BERIAIARAROR,  — AN K] AU L3 iy B A 5
BATRE S AL T A BT FAE R, (H IR L N AE P 2 AU I A VA UL e A 5 1 5
Y, By PLIX B EE 5 ) HLA] 2 get TS, get Ml receive #& )@ T-[A XFRIX, FrlA
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/& training.

Question 38:

Z%: culture

SENLJR S scripts:

We need to develop a complex understanding of many factors. What is the
relationship between sound and culture?

fift AIE 2% . sound FAT A Z AR R, relate to, RARW K, AR, &L
relationship W[ X ##k, FrPAZRIES culture.

Question 39:

Z%: nature

SENLJR S scripts:

Can we learn anything from physics about the nature of sound itself?

frLE % physics FEJRSCEIL . MIER 27 2] 296 T 75 S AU — 284K,
Wt 1 AR AR, BT A% %62 nature.

Question 40:

ZR: silent

SENLJR S scripts:

Today’s powerful technologies can also help us. To show us their ideas and help
us to imagine the effect their buildings will have, architects and town planners
already use Virtual Reality—but these programs are silent.

fRRIUELG . ST T BRI T VR BARHE BERAT T AR TR I, A Gt
PR E R mE T, H2 VRIHEZLAER, X FREFTIMNS, XRRE
disadvantage. FrLLE Sl & HE M programs HIJEZER, silent.



