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Test 1

Question 1

Z%: update

A : database allow business

EALJE: 55 2 Bt 5 f1)“In addition, because participating businesses were able to
update the details they gave on a regular basis, the information provided remained
accurate.”

fit i JB 2% . AR¥E database of tourism ] LLEAZ 226 B, KBNS B, $#2E3
58 5 AH G T7 HILAE T 4G 1 business B AFERII %K, 1X B2 HIEA A E
1 to ST M BN, @A) 7RI AT LU R g A s, #H F1 1) information
FEXTJFOC details ([F] X E R, BT DUIX LN N Z/2 “ B8 update” XM

Question 2

Z 2. environment

B 1A]: business impact

ENL S : 5 2 B f81%L 1-2 5)“ And to maintain and improve standards, Tourism New

Zealand organised a scheme whereby organisations appearing on the website

underwent an independent evaluation against a set of agreed national standards of

quality. As part of this, the effect of each business on the environment was

considered.”

AR ARAEIFE RN, FATEEE BRI EM A J5E, T RE-RE, £

PE— XKW VEA, AFEEAATN A A R, X B evaluation X B JFE S
“underwent an independent evaluation”, KILEH HIAZ “HAE KIS

SR IEEN 7, FrbAX BB 2 “3A5E environment” 3X /Ml

Question 3

Z%: captain

FH#I: special feature interview

EALEI: 58 3 BrEE 2 A) “One of the most popular was an interview with former

New Zealand All Blacks rugby captain Tana Umaga.”
fife 0 REL B - IX AR 48 R H T special features DA H H () interview AJ PLRPUE
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A7 B b T A, axX B E R R R, T BT R R R R — A,
FrLAIX B BEIEON captain, ANAES rugby captain.

Question 4

Z&: films

JRHETA : locations

ENLJR S 5 3 BUES 3 ) “ Another feature that attracted a lot of attention was an
interactive journey through a number of the locations chosen for blockbuster films
which had made use of New Zealand’s stunning scenery as a backdrop.”

fr R FIFEARYE b — Ak 21 N A, B F locations RN iz wlt SN % £ )
ML, X RN FIAME, (HR FREEE AR R A A, prilix B
HEBIE A films. used in &5 3CH chosen for (A S & .

Question 5

Z&: season

A driving routes

EALJRIC: 5 3 B fa — %) “To make it easier to plan motoring holidays, the site
catalogued the most popular driving routes in the country, highlighting different
routes according to the season and indicating distances and times.”

fift B % . AR HE SCBE 1] driving routes ZeHKENLR), XM b SCH X BETE, BELRA
A& H T4, REFEXH U Z “s according to the season and indicating
distances and times.” A LAIX BLIE A\ 12 season, FKox “ZET17 X AMA

Question 6

Z2%&: accommodation

JEiA]: Travel Planner

EALJR I : 25 4 B3R 2-3 A1) “The Travel Planner offered suggested routes and public

transport options between the chosen locations. There were also links to

accommodation in the area.”

fifE R B« ARYE Travel Planner 25 5€ 47, 1R2E W EZE M A]), X B A )42 Travel

Planner &M HAFx 17, LHEIEN, E&F/4 4, HAKMNIZZ )G H
“accommodation” XN, FIx AETE”.
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Question 7
%2 blog
K4 Your Words
EALJRSC: 5 4 Brdefa—Hh)1E “ The website also had a “Your Words’ section where
anyone could submit a blog of their New Zealand travels for possible inclusion on the
website.”
firt R . MR YE K S #iA] Your Words 1R 5y AL B 0] TE,  Ia] ()2 iRAT # Ae g
R 4, IKIE send 2 JECH submit (I SURE I, T LLAS TN 1%
& blog 1X /™ HLiA]

Question 8

%%: FALSE

KT : www.newzealand.com

EA R : F2BE 14 “A key feature of the campaign was the website

www.newzealand.com, which provided potential visitors to New Zealand with a

»

single gateway to everything the destination had to offer.
iR R R« T R A R B TR 2 7 A NRAT S B AT TRl A K
B RGN uh L@ AL B LL B AL A, BRI SC P 3 2 XA p Ik 2
HT SRR IR S . BT LRIR I A IE o

Question 9

#%%: NOT GIVEN

FH#1: geographical location

AR T8

R AR SR B TR 2 BN AR S M IR B SR TT AR TE IR AN W E AR, 1X )
TSRS R 2L, S R AR S A A2 Wt b7 i 25 ] DUAR 4 b 346 7 2 B
T, WA LOEESh B E LR, HRIRRCE WA R RS A S ST
HoERAT B LKA . fTLLE % 2& NOT GIVEN.

Question 10

%%: FALSE

FHHIA: 26% accommodation

ENLJRSC: 3 6 BtE 3 f) “... while transport and accommodation account for the


http://www.newzealand.com
http://www.newzealand.com
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remaining 26%. ”
f R R X TE AR B, BRI AT U A Bz A0, RSO U RS
WAELE — 7 26%, Frbld H R BUEH IR, % %2 FALSE.

Question 11

% %: TRUE

RH#ETA: local culture

EAL R : 5 6 BrE 5 F)“It has also been found that visitors enjoy cultural activities
most when they are interactive, such as visiting a marae (meeting ground) to learn

»

about traditional Maori life.
R B RIAEAR IR JEU, 3RA T3 R R, R H i 3 258 08 22 R
FAEERN S, JATTEIRBISCRT 1B B AT, X R RS
ER - H R SCATES, SRR R S, B PR IR, B
TRUE.

Question 12

%%: NOT GIVEN

JCH#TA]: small hotels

ERLIRSC: T

SRR BB T TR YIRS AR NI, SO RIR A R B S A SR R
2, PR BLE S NZE NOT GIVEN,

Question 13

%% TRUE

FRHEIH: unlikely return

ENJR: g —B5 4 A): Because of the long-haul flight, most visitors stay for
longer (average 20 days) and want to see as much of the country as possible on what
is often seen as a once-in-a-lifetime visit.

fifp R R - LT R UOIR B R X IR I e AN K AT BE AR B = R R A — B
(B8 DY )0, 3X BV B HR B AT 1A BRI (] B s, Ja T BRI 2 K Z BN
B — A — R IR . BT DA B3R IR Y, 25 %2 TRUE.

Question 14



FROIE —SREESFER

=J ]% WESE | Byl | SRS

%% v

JCH#TA]: Paragraph A

EAE: A B

fife R PRI Y A B SRS BRI A, B adh i 2], XA X boredom
IRG 2L =T A NMER), SR KL T A for a start HaAMRE, B DA 3 2
B U ME X A5, 0 R I [ ivs

Question 15

R vi

JCH#TA]: Paragraph B

ENLJE: BB

R sBE R . B B —A)iEEtUE T, Thomas Alth ¥ [ FAIE boredom 23~ FLff, 4R
Ja BATR B W% B S N2, AL e — )i, SR, IR B RAE PG

F boredom HI72K. FrPABZEZ vie

Question 16

B i

JCH#TA]: Paragraph C

LR C B

fift R JNE— N C B, 3B AR, Mann &I being bored BEHEHTRA]
MAHANE ), BEERG AT, Mann SE5HEBI0, PRGUE SR T A5G MR
eI, FrbAgEakk, XRBEIENPRAREGER R A 1. boredom A HE A=
A B 25 R

Question 17

ER: v

JCH#TR]: Paragraph D

ENLJEI: DB

fi e BB« [ D BT Sk &5 AR 4y o Forb 2 — ) af v 6 21, 5 7€ 3, boredom
Fe —MARKIFHPIRAS . RJF & & BORUCHT, VREGE X POIRAS 155 /] g o fE Rk
e MTRERE, . DLK “irritability” Al “frustration” iX2&4a], FRATES AT DAE HIX B
YL SE 2 boredom 5| K A KEF I —TH, FrUAEZER vo
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Question 18
R viil
JCH#TR]: Paragraph E
LR : E B
fR R, E BOT Rl AE Ui Eastwood H BIRAFEIRZ AT 4 LA M RG22k
W, PRwf A 5IR 2R RAEA R &R, JGHiE], boredom A T KM I B 2 1IE
AR E T S5 B AR, LIRS IR A vidd, “ BRI 98 P2 i
RVE”,

Question 19

B il

JCH#TA]: Paragraph F

SERLJFEIC: F B

A R . F OB beasckE, FRATAT DAPE N Y 5E, X B it ®], Francoise XN A4
b BEORER I AETET7 30 272 boredom Y — P Uk, MRHE new source, HSE
AR AT L ) 1 XA T, NN R H 2 dii H Y new explanation.

Question 20

%%: E

JCH#TA]: Peter Toohey

SENL R A F i —H]“Peter Toohey at the University of Calgary, Canada, compares
it to disgust - an emotion that motivates us to stay away from certain situations. ‘If
disgust protects humans from infection, boredom may protect them from “infectious”
social situations,” he suggests.”

SRR B MRYE N A E AL BN — BUR e — ), R ANMIM A, ARG PGB R
NRAZ BB, T2 DT ORI FA 1A 2 1) — ey PR A 2 3 S
LT PNIRY S NA I VAEZS o vy

Question 21

%%: B

XH#17: Thomas Goetz

EANL R . B B EE 3-4 A1 “ Intriguingly, Goetz has found that while people

experience all kinds of boredom, they tend to specialise in one. Of the five types, the
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most damaging is ‘reactant’ boredom with its explosive combination of high arousal
and negative emotion.”
fr R RPN AR B BUE 3 AU, X KU R R IS A2
2P B IR PR, AESR AT T A, A FE VR R SRS “reactant” IXF,
W N S N A, RO B R R MER DS 25 . Pt AR 2 B 2701

Question 22

%%: D

HEIA: John Eastwood

EALJRIC: D BARIBEE 2 A) “What’s more, your efforts to improve the situation can
end up making you feel worse.”

fife A B . ARPE N B R D Bt PRENYE D B, FATKINAE D B 5357
KANUE, BESEEX MG OLRIES ] BE 2 A IR B SRS 7 e Y AR
BB R s RBUE 40 v Re 51 K B4 AR, BT LA &2 Do

Question 23

B A

JCH#TA]: Francoise Wemelsfelder

ENLJR S B 5 — B —H)iE “Psychologist Francoise Wemelsfelder Speculates
that our over-connected lifestyles might even be a new source of boredom.”
iR RS N A B E AL B B Jm — B Ao AU s Rt D T A A0 T
AT BEE PTG 28 () — AR =k 7, MR A 3BT

Question 24

Z % focus

JCH#TR]: John Eastwood — central feature

FEALJHESC: D Bt “For Eastwood, the central feature of boredom is a failure to put our
‘attention system’ into gear. This causes an inability to focus on anything, which
makes time seem to go painfully slowly.”

i RBLE K T R AT TR XA N AL I IAE D B, ARt D B,
TR central feature €7 2% 0], XHEULR], PROUE LM — F 247 sl 21k
NEFEEER . K BREIHEARREES JE ) —A 30, BN 52 focus.
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Question 25
Z % pleasure
KA : his team
ENLJFE I E B 3-4 5], Boredom proneness has been linked with a variety of traits.
People who are motivated by pleasure seem to suffer particularly badly.”
R % R EE, R his team EAME] T E Bk, @R B2 R
PA 2 9 BAETE HARB AT B0 T AR BE PR GG 46 A7 1) L, R 21 JE S0, RS T
—h) R PR AT ARSI NPT RE B B N, B DA B A RN 1% 2

“pleasure”

Question 26

Z % curiosity

B 1] : whereas characteristic

EANLJR S : E BLER 5 A1) “Other personality traits, such as curiosity, are associated with
a high boredom threshold.”

fE R B b EE, AT R A AT AR TN JE R B AL 2 IR
Bl 2E, JA TG JF ST b N2 A Ja T SR — A i 2« ARy R Lty
AL, A A0 IE ARG A AR A PSR 45 i FHE (At A KA 5 RO 7,

T LI BLIK % 2242 curiosity .

Question 27

%%: B

X417 : computer-produced works ~ first paragraph

AR BB

B B H BRI UR TR A BN, BT RMEEIEREE, BT
AT Y 5 28— B, X LR A Ul B AR F i, N A5 i — 2 i B
BN SE, B AR R, B DUE 1S X AR I B A B R AR A T
(1, S5EIkTL A AT AR EAE, Bdes); CD it b2 Rca fe 2l
o PrRAXBERA BRI, WX ANGUSET RS2 I, %%k B.

Question 28
EHE: C

KRHEIH: Geraint Wiggins
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SENLJRIC: BB
R AR N AL DU E L B2 B, BUBURKE, FATPRIE N, X ERRIA
AITHHAL R AR A B R — )3l WAL e e 1 S8 T ARk
IRV, SRJE S ST, AB SIURLFHERR, BUAHARBATIZE], D WIUE 5
T, D RHRE AT IHEER, XS AR E 7, C iy i
ERMETHIHE NI A6, XE5ECRIRERL, ril& Rk C.

Question 29

B C

JCH#A]: difference Aaron and the Painting Fool

SENLJFE S : 58 = Bl e — AR A SR 4 B3R 1-2 £)“Simon Colton, the designer of the
Painting Fool, is keen to make sure his creation doesn’t attract the same criticism.
Unlike earlier ‘artists’ such as Aaron, the Painting Fool only needs minimal direction
and can come up with its own concepts by going online for material.”

fipp RB R I LI )RR PR B ZE 0], BRATTARYE B S 5 BER S 3R] e AL 256 3
Bl Ja A1 e 4 BOTk, 28 3 B — A1l Aaron BeWS H O 5 & H il £ 15 A5 |
], H R AN R SE I A RIS A i — M L E, MR WA S A
QIE IR, QIE NS £ EIE R H TR 7 AR5 28 4 BritiX A NAEH AN,
the Painting Fool {{ A 7 Z/NKI T[], BEMS H Qi W L 34k TR L AR H A 2,

U B EBAFEMRAE ClIl. RTMEHERT R, AARRIRN LA
LA A ERT LG, AT DAHERR .

Question 30

%%: D

RHHiA: Simon Colton  different criteria

TEALIFEC: BB

fe B B E BRI RATEM LSS 4 B, R BAME E—E o &g,
BRI S S8 1% B, IR R] DLEE Sk ORI, JATERI, A S A XA
ARV g, WA SR, HEBR: B Ui RIAE BRI P LS AN R IZ A5 S FH 2 By
AER, AR, HEr: C RIS AENER A GEN, K
SEEXA NBOUSA SAHTE T, HEBR: D WA AT ) TR BCAS [R] B AR 4E 25 PR F
RZARMNTZAR, XHSARR B TIZEIEE 6 f1)if “Colton argues that such

reactions arise from people’s double standards towards software-produced and
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human-produced art.” ZZ%i% D.

Question 31

B A

FHEIA: paintings of a chair  computer art

EAL R : 5 4 B 3 A)“ Software bugs can also lead to unexpected results. Some
of the Painting Fool’s paintings of a chair came out in black and white, thanks to a
technical glitch. This gives the work an eerie, ghostlike quality. Human artists like the
renowned Ellsworth Kelly are lauded for limiting their colour palette - so why should
computers be any different?”

R B X LA R AR R TR N ZR R T A, AT LR
b REAAE N R . AERIECE 2 AR R IR A chair XA, BT ], K
PR RET R BB AN R, T RORRNER, T ERERa0, X
AHE A SR, ATLX A RIE A. B B/R T HIEMZARETS, CHiEMm4
SARZEA D 5mif 7P RIERR G, XL B IRE.

Question 32
%%: D

F4#1: Simon Colton long-term view

ERLJEIC: 5 4 B 6 1)

fi e BB A58 b RO SEARAN T AT DK X 8 B e VAR T 28 4 B e gy, B
TR FRATT RN XA NI A2 B AT TP B i 2R AN 2R B ANF
Pk, HRAN R WA NATANAZIX A, RO AR RIFRHE PR, FrbASS &
THEEJUAET, B N TZARMB R ZAR R AH D,

Question 33

ER: A

JKH#TA]:  David Cope’s EMI  surprised

ENLJE I : 55 5 BY5 4 1) “David Cope invented a program called Experiments in
Musical Intelligence, or EMI. Not only did EMI create compositions in Cope’s style,
but also that of the most revered classical composers, including Bach, Chopin and
Mozart. Audiences were moved to tears, and EMI even fooled classical music experts

into thinking they were hearing genuine Bach.”
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R RN E LRIV EIX AT, SR v R, AN TS FHH, EMI
RN, HZ i R ST ARG X B2 JAER Bach (08 K. PTRAE Sk
A,

Question 34

ER: E

JH#TA]: Geraint Wiggins criticised Cope

ENLJRSC: 55 BRIEEE 4 1) “Some, such as Wiggins, have blasted Cope’s work as
pseudoscience, and condemned him for his deliberately vague explanation of how the
software worked.”

R B AR AN A E AR B ATE, fHETE Cope FIAE ff 2 R 9 fth BOE SR
TR HER AR RO MRS, BT LN R IE TN %2 Eo VERE BT A not 155E
Bl EBAEARE, B 7 EEE T ERA R

Question 35

EE: C

FEiA]: Douglas Hofstadter

EANLJR . 55 BRI EEE 3 A) 1 “ Meanwhile, Douglas Hofstadter of Indiana
University said EMI created replicas which still rely completely on the original
artist’s creative impulses.”

it R RS N A2 E AL B BT AT, X B U 2 AR Y EMI 2 EREH,
A i /2 EMI Q1 5 il ik 2 58 e o 1 R B ER KNG /1, PrBLE R
% C.

Question 36

B%E: G

KH#T: EMI’'s music  angry

SENLJESC: 2 5 BUYEIEEE 2 £ “When audiences found out the truth they were often
outraged with Cope, and one music lover even tried to punch him.”

fi R BHE E— Ut EE . T A iR B S ATRTERI AN FEZ FIRAES,
WHLE Z BT FARIE EMI 2B AR, wagdi 1, &%k G.

Question 37
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%%: B

K41 : David Moffat’s study

EAL R 5 6 BLE 2-3 AJih “ A study by computer scientist David Moffat of
Glasgow Caledonian University provides a clue. He asked both expert musicians and
non-experts to assess six compositions. The participants weren’t told beforehand
whether the tunes were composed by humans or computers, but were asked to guess,
and then rate how much they liked each one.”

fi R MRYE AN e, KBS HEFIFARIE tunes /2 M HLIN & BAIIE
e NKHRE), SRR, FrblIX LM %% B.

Question 38

B%: YES

FHEIA: Moffat’s research  people’s reactions to EMI

EALE: 5 6 BEES 1-2 1) “But why did so many people love the music, yet recoil
when they discovered how it was composed? A study by computer scientist David
Moffat of Glasgow Caledonian University provides a clue.”

fr RS 5 6 BOT KM BB AT A VF2 N IRR & R, (ER A ATA I B
& R Z Ja AR AR FH T . SR)5 U Moffat FIWF S RERS IR 2k R, thml 2
REMS ARE NATTNS T I B 2 EMI ) S 2B A AR AL o #3& IEHf, TRUE.

Question 39

%%: NOT GIVEN

JH#1: non-experts predictable

ENL R : 5 6 BUER 5-6 F)“ People who thought the composer was a computer tended
to dislike the piece more than those who believed it was human. This was true even
among the experts, who might have been expected to be more objective in their
analyses.”

fie BG4 EHEHE, @f 2Pl EX At AE, By RAXEER T
KW RANE, ERIFRAE R L R RN, bl 2 NOT
GIVEN.,

Question 40

&2 NO
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KHEI: doubt prejudice

SEALJR S : 2 7 Bt 1-4 £)“Where does this prejudice come from? Paul Bloom of Yale
University has a suggestion: he reckons part of the pleasure we get from art stems
from the creative process behind the work. This can give it an ‘irresistible essence’,
says Bloom. Meanwhile, experiments by Justin Kruger of New York University have
shown that people’s enjoyment of an artwork increases if they think more time and
effort was needed to create it.”

iR 2% H UL Justin (R IIRT Paul 2T AATTREHSF B 2 ARAELE (i L 1 318
PRAE T MGE . BRI IR BCH BRI N BB FEEAT XL, (R AT A I IX B
Justin B ILR L A ATV EIE ZRAFH B985 RISl 2, ATt 5
IfRE, FsLm Paul IR AR T — 8K, JFA IR iAE, Z%Z NO.



